THE EVIDENCE OF THE  PLAYS
busily engaged in writing plays; and it is remark-
able that he should have submitted without demur
to the unauthorised publication of three of his
plays, and above all, of such personal revela-
tions as the Sonnets. The inference remains that
Edward de Vere alone had the right to protest;
but he had reached that "undiscovered country"
from whose bourne there is no return, and was
beyond all power of protest.
The first great period of Shakespearean produc-
tion, therefore,, ended with the death of Edward
de Vere in 1604; the second period of doubtful
publication coincided with the clearance and
evacuation of his house, King's Place, in 1608-09;
and, until the First Folio Edition of 1623, there
were no further publications of new plays, except
that of Othello in 1622, the edition being from a
playhouse copy differing considerably from that
used for the Folio.
It seems, therefore, that Edward de Vere pub-
lished Venus and Lucrece in 1593-94. He then pro-
ceeded to complete the Sonnets; and revise the
plays as literature, for they had been written
chiefly for the stage. After the publication of the
second quarto of Hamlet (1604), "fell serjeant
death" intervened on June 24, 1604. The Sonnets
were published after his death, in 1609; but, with
the exception of the doubtful and posthumous copy
of Othello in 1622, the publication of authentic plays
ceased until the compilation of the Folio in 1623.
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